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Maria-Tania Bandes B. Weingarden (Director) 
Maria-Tania is a scholar, director, and dramaturg dedicated to advancing diverse 
voices in theatre. As the author of Echoes of Revolution: Nicaragua and a contributor 
to The Routledge Companion to Latine Theatre and Performance, her scholarship 
informs her artistic practice. At the University of Washington Tacoma, where she 
is the sole full-time Theatre faculty, she has been instrumental in developing an 
emerging Interdisciplinary Visual and Performing Arts major. Her directing credits 
include In the Next Room or The Vibrator Play, Mojada: a Mexican Medea, and most 
recently, at TLT, Rent, while her dramaturgy spans notable productions like Anna in 
the Tropics and Water by the Spoonful. She serves on the boards of Tacoma Arts Live 
and TLT, championing diverse storytelling. Maria-Tania acknowledges the stead-
fast support of her family, particularly her wife, Michelle, a lighting designer whose 
creative vision  illuminates her projects and is her frequent collaborator. 
 
Marisela Fleites (Flamenco Choreographer) 
A Cuban born dancer, choreographer, and academic, Marisela has been teaching 
Flamenco dancing in the Northwest for 23 years. She is the instructor, choreogra-
pher, and director of Sabor Flamenco, a program that is part and partner of the Taco-
ma Urban Performing Arts Center. She holds a Ph.D. in Romance Languages and 
Literature and she is an emeritus faculty of Spanish and Latin American Studies at 
Green River College. Ms. Fleites has produced many shows and has performed 
extensively in Cuba and in the USA.  She is a regular guest speaker on Flamenco 
history and characteristics. 
 
Kay Meier (Stage Manager) 
Kay has been stage managing throughout the Puget Sound area since 2019 and is 
thrilled to be back at Tacoma Little Theatre stage managing this intriguing surreal-
ist production. Recently, Kay began serving on the Board of Directors at Tacoma 
Little Theatre, finding immense joy in engaging with the theatre community in this 
exciting new capacity. Some of Kayõs notable stage management credits include 
Dracula & The Thanksgiving Play (Theatre Northwest), Eurydice (UWT), and Rent & 
Rock of Ages (TLT). Kay extends heartfelt gratitude to family and friends for their 
unwavering support throughout this journey. 
 
Blake R. York (Technical Director/Scenic Designer) 
Blake has been involved with theatre in the area for the past 18 years. Blake serves 
as TLTõs Technical Director, Set Designer, and Graphic Designer for the season 
posters. Favorite designs in the area include: Sleuth, Sylvia, Scrooge! The Musical, A 
Christmas Story, Rabbit Hole, Cabaret (TLT), Oliver!, A Funny Thingé., The Lion in 
Winter (Lakewood Playhouse), Tom Sawyer, Pippi Longstocking (TMP), and The Tempest 
(Olympia Little Theatre). Blake was named Best Director of the TLT production 
of The Pillowman at the 2019 AACT Regional Festival and won Best Scenic Design-
er in the AACT National Competition.  He would like to thank his wife Jen, his 
parents, and friends for everything they have done and continue to do for him.  In 
2022, Blake was recognized as one of the 40 Under 40 by South Sound Business. 
 



Lily Oellerich (Production Manager/Costume Designer) 
This is Lily's first season of being TLT's Production Manager, and they feel hon-
ored to have been a part of making this powerful story come to life on stage. Past 
credits at TLT include One Man, Two Guvnors (Stage Manager) and A Doll's House 
Part 2 (Stage Manager). They hold a BFA in Theatre Design and Tech from Pacif-
ic Lutheran University. Lily would like to thank the cast and the production team 
for their tireless hard work on the show and the opportunity to work together. 
 
Monique Otter-Johnson (Properties Manager) 
Monique is thrilled to return to the world of props for this wonderful production! 
Her past prop mastering credits include Fiddler on the Roof (TLT) and STILL: A 
Poetic Journey of Two Women (TNW). Her other theatrical credits include Production 
Managing Dracula, Double Shot '24, The Civil Rights Legacy Tour '23 & '24, and A Mid-
summer Night's Dream (all with Theatre Northwest). Monique looks forward to 
soon be returning to her roots as a stage manager for some upcoming productions 
in the Tacoma area. She'd like to give her love to her family and friends for their 
unwavering support, praise to the cast and crew of Lorca for their beautiful artist-
ry, and a big thank you to you for supporting live theatre! 
 
Michelle Weingarden-Bandes (Lighting Designer) 
Michelle is thrilled to be designing for TLT again. A few of her most notable light-
ing designs include The Grapes of Wrath, Hair, The Producers, and Seussical all pro-
duced in California. Here in Washington some of Michelleõs favorite projects have 
been: The Hatmakerõs Wife (Centerstage Theatre), God Said This (Dukesbay Thea-
tre), Godspell (Lakewood) and here at TLT, The Happiest Song Plays Last, Rock of Ag-
es, The Play That Goes Wrong and Rent. Michelle is no stranger to the world of thea-
ter as she also designs sound and sets, is a vocal director, and even shows up occa-
sionally on stage to feed the acting/singing bug. When Michelle is not lighting up 
our local stages, you will find her at Highline College in Des Moines teaching 
nursing students as they work towards their nursing degrees. Michelle would like 
to thank her family for letting her be gone so many nights, and her beautiful wife 
for, not only trusting her with this project, but being more supportive than she 
could have asked for. 
 
Dylan Twiner (Sound Designer) 
Dylan is glad to be a part of TLT.  He grew up listening to old timey radio plays 
and has loved collaborative story telling ever since. His previous TLT sound cred-
its include The Curious Incident of the Dog in the Night-Time, Laura, A Dollõs House, 
Macbeth, Blithe Spirit, Dracula, and The Pillowman.  He has also been seen onstage in 
several productions in the area over the past decade, including with the impro-
vised theatre group Muh Grog Zoo. Thank you for coming to see this show and 
supporting live theatre. 
 
 



Jen York (Scenic Artist) 
Jen has been a part of the local theatre community for over 15 years, serving as 
Director, Scenic Artist, Actor, Stage Manager, Prop Master, and youth educator for 
many of the area's theatres. Her most recent directorial credits include The Play 
That Goes Wrong, Seussical, The Underpants, and A Christmas Story at Tacoma Little 
Theatre, Stepping Out at Tacoma Musical Playhouse, and Inspecting Carol, Itõs A Won-
derful Life, and Narnia at the Lakewood Playhouse. She would like to offer love and 
thanks to her family and friends for their unwavering support of all of her theatri-
cal endeavors- both well planned and hare-brained. -xoxo 
   
Almond Stanton (Assistant Stage Manager) 
This is Almondõs first time assisting at TLT. They are currently a student at UWT, 
and previously did school level theatre for seven years and assisted past that. They 
are excited for the opportunity to be apart of such a beautiful show. 
 
Becca Jourden (Sound Board Operator) 
Becca is thrilled to once again be working TLTõs Mainstage! Becca is a teaching 
artist here in Tacoma. They have done a great deal of work here at TLT including 
directing Honk Jr, Spamalot, and Rodger and Hammersteinõs Cinderella. This season they 
stage managed The Curious Incident of the Dog in the Night-Time, assistant stage man-
aged One Man, Two Governors and The Mousetrap.. They would like to thank their 
roommate Connor for his constant support. 





The play explores the life and death of Spanish poet Federico García Lorca through a surreal 
lens, where upon his death, at the top of the show, Lorca finds himself in a purgatory-like 
"Lorca Room" and encounters various representations of his own personality. Each of the dif-
ferent Lorcaõs embody different aspects of the poet, like his hidden desires, his other half, and 
his public persona. In the play he grapples with his mortality and relives key moments of his life, 
particularly the circumstances surrounding his execution during the Spanish Civil War; the play 
uses symbolic imagery and multiple characters to delve into the complexities of Lorca's identity 
and artistic legacy. While the audience meets Lorca at the top of the play unaware of what has 
happened to him, he gradually accepts what has happened and mourns the loss of his life; a life 
cut short by fascism and bigotry.  

Nilo Cruz is a highly acclaimed Cuban-American playwright, renowned for his lyrical and evoca-
tive works. Born in Matanzas, Cuba, in 1960, he immigrated to Miami with his family at the age 
of nine. His experiences as a Cuban immigrant in Miami significantly shaped his perspective and 
artistic voice. His plays often explore themes of identity, memory, and the complexities of the 
human experience, frequently incorporating queerness and elements of his Cuban heritage. He 
has had his works shown in venues all over the country, such as, Broadway, and off Broadway 
at Public Theater, The Oregon Shakespeare Festival, as well as many other theaters across the 
United States. He has also taught drama at many universities, like Brown, Yale, and the Univer-
sity of Iowa. Cruz's writing is characterized by its poetic language and its ability to create rich 
and atmospheric settings. 

He is known for his ability to delve into the emotional depths of his characters, revealing their 
inner lives and struggles. Cruz gained widespread recognition for his play Anna in the Tropics, 
which won the 2003 Pulitzer Prize for Drama. He was the first Latino to win the award. Lorca 
in a Green Dress is Niloõs love letter to Lorca.  

The Spanish Civil War was a military conflict fought in Spain between 1936 and 1939, where a 
group of conservative military officers, led by General Francisco Franco, attempted to over-
throw the democratically elected Republican government, resulting in a brutal war between the 
Nationalist forces (led by Franco) and the Republican loyalists, ultimately ending with a Nation-
alist victory and the establishment of a fascist dictatorship under Franco's rule until his death in 
1975.  
 
Salvador Dali (born May 11, 1904, Figueras, Spainñdied January 23, 1989, Figueras) was a 
Spanish artist and filmmaker, who was part of the surrealist movement in his early career and 
continued to build on the movementõs ideas and imagery throughout his life. His eccentric be-
havior made him the most known of the group of surrealists of the time. His ambivalent politi-
cal views during the rise of fascism alienated his Surrealist colleagues, and he was eventually 
expelled from the group. Lorca and Dali met in 1923 at the Recidencia de Estudiantes in Ma-
drid. Lorca was amazed by Dalí's unconventional style while Dalí was captivated by Lorca's 
poetic talent . There is much speculation about their relationship. The relationship was often 
described as "an erotic, tragic love, out of the fact of not being able to share it"  and their corre-
spondence is considered a "game of seduction". In the mid 1930õs their friendship became es-
tranged.  



Anna Maria Dali and Lorca met in 1923 in Madrid. Lorca wrote many letters to Anna Maria, 
including confidences about his experiences in Granada.  Lorca's letters to Anna Maria often 
included poems and scenes from plays. Their friendship remained strong even when Lorca and 
Dali were estranged. Anna Maria published books about Cadaqués and her brother. She died in 
Cadaqués in 1989.  
 
Emilio Aladrén was a sculptor who had a relationship with the poet Federico García Lorca 
from 1925 to 1927. Aladrén was ambivalent about his sexuality. The end of their relationship, 
and Lorcaõs depression as a result, led Lorca to leave Spain for New York, where he found in-
spiration for his famous poem Poet in New York.  
 
Granada is the city most often associated with Lorca. He was born in Fuente Vaqueros, a small 
town near Granada, Spain, but the family moved to Granada, and he lived in Granada for much 
of his life and was inspired by the city's landscape and culture. 
 
The Alhambra is considered one of the best-preserved examples of Islamic architecture in the 
Iberian Peninsula, showcasing the pinnacle of Moorish art and culture during the Nasrid dynas-
ty, the last Muslim rulers in Spain; its intricate design, gardens, and palaces offer a unique 
glimpse into the history and grandeur of this period, making it a significant cultural landmark. 
The Alhambra appears in many of Lorcaõs works. The Alhambra's architecture, gardens, and 
history are reflected in Lorca's poetry 
 
"Duende," in the context of Federico García Lorca's work, refers to a dark, elusive, and deeply 
visceral creative force. It's not simply inspiration, but a raw struggle with mortality that infuses 
art with authenticity and emotional depth. It arises from the awareness of death, a confrontation 
with limitations, and the ability to express profound emotion through artistic form. Lorca saw 
duende as essential for true artistic expression, a quality that transcends technical skill and con-
nects to the very core of human experience. 
 
There are several versions of Lorcaõs death alluded to in the play.  There is a lot of speculation 
about how he died and though there is documentation that òGarc²a Lorca was persecuted for 
his beliefs, describing him as a òsocialist and a freemason,ó about whom rumors swirled of 
òhomosexual and abnormal practicesó, as reported by The Guardian referring to a1965 report, 
we do not have any concrete details  Ian Gibson, in his book The Assassination of García Lor-
ca, argues that he was shot with three others at a place known as the Fuente Grande, but his 
body was never found. Each of the versions of his death in this play are possibilities, with some 
commonalities but are not literal.  
 
In the context of Lorca's work, Gitano refers to the Romani people and their culture, which he 
deeply admired and incorporated into his poetry and plays. He saw them as embodying a primal, 
passionate connection to life and death, and often used Gitano themes and imagery to explore 
themes of freedom, fate, and the "duende"ñthat dark, inspired artistic force. It is important to 
note that the term "gypsy" is considered derogatory by many Romani people. The preferred 
terms are Roma or Romani, or in the case of Spain, Gitano.  
 
The color green holds a significant and multifaceted symbolic weight in Federico García Lorca's 
works. Green is deeply tied to the landscape of Andalusia, Lorca's homeland. It evokes the re-
gion's lush vegetation, olive groves, and natural beauty. While green represents life and nature, 
in Lorca's poetry, it also carries a strong association with death. This duality creates a sense of 
unease and foreboding. Green in Lorca's work can also symbolize intense desire, often tinged 
with a sense of frustration or unattainability. In essence, green in Lorca's work is a powerful and 
ambiguous symbol, representing a complex interplay of life, death, desire, and the haunting 
beauty of his native Andalusia. 



Directing this play again, over a decade later, reveals layers I initially 
missed. I suppose an expansion of my own understanding is bound to 
happen in the span of a decade.  Nilo Cruz's masterful integration of 
Lorca's poetry with his own creates a surreal landscape where 
memory, pain, and hope dance a delicate seguidilla. This time, the 
play's depth resonates profoundly. Lorca's execution by a fascist re-
gime underscores the enduring power of art and language, a message 
particularly relevant in our current political climate.  
 
Tonight, you witness Lorca's words brought to life. The play cele-
brates his poetry while simultaneously revealing the multifaceted indi-
vidual: a devoted friend and family member, a passionate activist, and 
a man forced to conceal aspects of his identity. 
 
In the surreal "Lorca Room," we encounter five aspects of Lorca as 
he confronts his mortality. My intention is that you experience this 
play viscerally, rather than merely intellectually. It exists in a fluid 
space between authentic human connection and surreal artistic ex-
pression.  
 
òSe¶oras y se¶ores, before the night of theatre descends, welcome to 
my legend of fountains, words that moan, the story of an orange and 
a lemon, a dream of thirteen boats, the voices of hammers singing, my 
microscopic moons. Here comes the grass. Green wind. Green 
boughs. Let my play beginéó 
 
     Enjoy the show, 
     Maria-Tania 

Interested in becoming involved with TLT? 
We are always looking for help on stage, and off. 

Audition information is on our website, 
or you can always sign up to volunteer for 

ushering, painting, set work, or office help. 



SUPPORT TLT ON SOCIAL MEDIA! 
Connect using our Free WiFi 

SSID: TLT Guest   Password: 100YEARS 

Lorca with Blood .......................................................... Xander Peña Layden 

Guard ....................................................................... Bailey Stanton Christie 

General ......................................................................................... Bil Nowicki 

Lorca with Bicycle Pants ................................................................ Parker Nist 

Lorca as a Woman ........................................................................ Allie Smith 

Lorca in a White Suit ............................................................ Solace Fairbank 

Lorca in a Green Dress ................................................................... Erik Davis 

Flamenco Dancer (March 8, 14, 16, 21, 23) .......................... Marisela Fleites 

Flamenco Dancer (March 7, 9, 15, 20, 22) .............................. Arwen Dewey 

Flamenco Guitarist ................................................................. John Bussoletti 

 

1936 

A place called the Lorca Room in a sort of Purgatorio. 
A room of the soul. 

 

Act One: 50 minutes          Act Two: 40 minutes 
There will be a 15-minute intermission between acts 

 

LORCA IN A GREEN DRESS premiered at 
The Oregon Shakespeare Festival 

Libby Appel, Artistic Director/Paul Nicholson, Executive Director 

 



John Bussoletti (Flamenco Guitarist) 
John has played flamenco guitar for over 48 years, accompanying 
dance classes, as a member of Peña Flamenca de Seattle and appear-
ing with various artists in various settings over the years.  Currently 
he can be seen at monthly juergas (flamenco parties) at La Gitana 
Pizzaria in Olympia every third Saturday of the month and at Amor 
Tapas and Wine's Tablao Flamenco in Tacoma every fourth Satur-
day of the month, excluding the month of March. 
 
 

Bailey Stanton Christie (Guard) 
Bailey is excited to be returning to Tacoma Little Theatre and join-
ing the wonderful cast and crew of Lorca in a Green Dress! Previous-
ly, Bailey has been an ensemble member of Rock of Ages, as well as 
participating in theatrical productions with the University of Wash-
ington Tacoma. He plans to graduate with a BA in Arts, Media, and 
Culture this Spring, with a major focus of his studies being acting 
through theatre. 
 
 
 

Erik Davis (Lorca in a Green Dress) 
Erik is thrilled to be in Lorca In a Green Dress and sharing the stage 
with such a talented and passionate group of artists. Erik has been 
in multiple productions here at TLT, including Rent as Angel, and 
most recently Fiddler on the Roof as Mendel. They would like to thank 
their partner as well as their family and friends for supporting them. 
They are very proud to be a part of this show and what it repre-
sents, especially as a queer performer and telling LGBTQ+ stories. 
 
 
Arwen Dewey (Flamenco Dancer March 7, 9, 15, 20, 22) 
Arwen is muy emocionada to be a part of this beautiful and timely 
production at TLT. Favorite past roles include Susan in Company 
(Renton Civic), Elsa Von G. in The Musical Comedy Murders of 1940 
(Centerstage), Bakerõs Wife in Into the Woods (New Muses) and 
Cathy in The Last Five Years (Act One). You can also catch Arwen at 
local jazz venues (and on Spotify, Amazon, etc.) singing in English, 
Spanish and French with The Victor Janusz Band. 
www.arwendewey.com 
 
Solace Fairbank (Lorca in a White Suit) 
Solace is very excited for his Tacoma Little Theatre debut. He stud-
ied acting at Boston University for two years before leaving to study 
his other interests. This show is his first mainstage performance in 
two years. Currently, Solace is a student at The Evergreen State Col-
lege studying anthropology and woodworking. His previous work 
includes Shakespeare in Love, Everybody, and Antigone. 
  
 



Marisela Fleites (Flamenco Dancer March 8, 14, 16, 21, 23) 
Marisela Fleites has had a long career as a dancer, choreographer, 
and singer. She considers herself a long-life student of both Flamen-
co as well as Spanish Bolero school art forms for more than 55 
years. Besides teaching Flamenco at the Tacoma Urban Performing 
Arts Center, she organizes, sings, and dances in three monthly 
shows at Amor and La Gitana, has been a guest artist at the Univer-
sity of Puget Sound theatre department, and teaches workshops and 
lectures on Flamenco in different venues in the area. 
 
Xander Peña Layden (Lorca with Blood) 
Xander is honored to be a part of this production, his first at Taco-
ma Little Theatre. Recent productions include Deathtrap, Sweeney 
Todd, and Pride and Prejudice (Harlequin Productions) as well as The 
Mystery Plays, The King in Yellow, and The One Act Play That Goes Wrong 
(Theater Artists Olympia). Some favorites include The Head That 
Wouldn't Die! (TAO) Cinder Edna (Olympia Family Theater), Night 
Must Fall (Olympia Little Theater), Hamlet (SPSCC), The Rocky Hor-
ror Show (Lakewood Playhouse) and The Art of Racing in the Rain 
(Harlequin) This one is for Kadi, his guiding moonlight. 

 
 
 

Parker Nist (Lorca in Bicycle Pants) 
This is Parkerõs first show at TLT.  He acted within the Fife School 
Districtõs theater programs, starting as a mouse in Cinderella and 
eventually portraying Oscar in The Odd Couple. His senior year coin-
cided with the onset of the pandemic, and he began studying history 
in the fall after graduating, which prevented him from pursuing his 
passion for being on stage. In 2024, he received a bachelorõs degree 
in history and now has the opportunity to return to his love for 
theatre. Parker is beyond grateful for this opportunity. 
 

Bil Nowicki (General) 
Bil is a recent PLU graduate with a BFA in Theatre, having played 
various roles such as Macbeth in Macbeth and Cornelius Hackl in The 
Matchmaker. He is thrilled to perform at TLT for the first time. Also, 
Bil would like to thank his lovely girlfriend for her faith and sup-
port.  
 
 
 
 
Allie Smith (Lorca as a Woman) 
Allie is a UWT student, and this is their first show at TLT. You may 
have seen them recently as Lord of the Underworld in UWT's Eu-
rydice or the workshopped production Takhomaway. This is their first 
mainstage production at a community theatre. She would like to 
thank her parents, sister, and mentor Jennifer. She would also like 
to thank the poet for soothing our grief during current troubling 
times and those to come. Viva! Long live the poet! 



UWT Theatre lives within the division of Culture, Arts 
and Communication (CAC) at the University of Washing-
ton Tacoma. In the division of CAC, the coursework is 
interdisciplinary and rooted in culture, examining both 
historical contexts and the changing world we live in. 
The division of CAC contains several majors including 
Communication, Spanish Language and Culture, Writing 
Studies, and Arts, Media and Culture. Theatre is part of 
the Arts Media and Culture major (AMC).  

AMC focuses on how the fields of art and media operate within culture and 
how they transform it. An Arts, Media and Culture degree prepares students 
for a range of careers including publishing, the arts, media, museum work, 
public relations and public history. It is also appropriate for students pursuing 
broad cultural literacy, as well as for those planning to continue their education 
in advanced study in performing and visual arts or the humanities. AMC has 
several tracks including Literature, American Studies, Film and Media, Com-
parative Arts, and Visual and Performing Arts.   

Theatre, within the Visual and Performing Arts track, is an emerging program 
that has seen significant growth in the past several years, despite the pandem-
ic.  Students are eager for more opportunities to perform and to further their 
technical theatre skills.  

UWT Theatre is committed to socially relevant work that engages the commu-
nity.  Its mission includes educating students by producing work from commu-
nities often silenced and telling the stories that rarely get told.  

UWT theatreôs community partners are essential to its success.  The Program 
often partners with outside organizations for access to performance space as 
well as has members of the community, both individual and organizations, en-
gage with students by not only participating with the actors and technical stu-
dents in productions, but also by serving as mentors.  

UWT Theatre would like to acknowledge TLT and their effort to serve the Ta-
coma community, including providing a space where UWT students are able to 
learn, dream, and create.    

OUR WONDERFUL UW TACOMA THEATRE STUDENTS 

Student   Year    
Bailey Stanton Christie  Senior 
Allie Smith   Senior 
Alexandria Melville  Senior 
Alexandra Ysabel Geronimo Alumni 
Parker Nist   Alumni 
Trevor Owens   Senior 
Almond Stanton   Sophomore 
Leah Mu¶oz   Senior 
Hart Williams   Junior 
 
 





Talal Hattar 

Mauro Bozzo 

Cheryl & Pete Burgess 

Niclas R. Olson 

Student Mentors 
Monique Otter-Johnson 

Jen York 
Michelle Weingarden-Bandes 


