BRIEF SYNOPSIS

The play explores the life and death of Spanish poet Federico Garcia Lorca through a surreal
lens, where upon his death, at the top of the show, Lorca finds himself in a purgatory-like
"Lotca Room" and encounters various representations of his own personality. Each of the dif-
ferent Lorca’s embody different aspects of the poet, like his hidden desires, his other half, and
his public persona. In the play he grapples with his mortality and relives key moments of his life,
particularly the circumstances surrounding his execution during the Spanish Civil War; the play
uses symbolic imagety and multiple characters to delve into the complexities of Lorca's identity
and artistic legacy. While the audience meets Lorca at the top of the play unaware of what has
happened to him, he gradually accepts what has happened and mourns the loss of his life; a life
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Nilo Cruz is a highly acclaimed Cuban-American playwright, renowned for his lyrical and evoca-
tive works. Born in Matanzas, Cuba, in 1960, he immigrated to Miami with his family at the age
of nine. His expetiences as a Cuban immigrant in Miami significantly shaped his perspective and
artistic voice. His plays often explore themes of identity, memory, and the complexities of the
human experience, frequently incorporating queerness and elements of his Cuban heritage. He
has had his works shown in venues all over the country, such as, Broadway, and off Broadway
at Public Theater, The Oregon Shakespeare Festival, as well as many other theaters across the
United States. He has also taught drama at many universities, like Brown, Yale, and the Univer-
sity of Towa. Cruz's writing is characterized by its poetic language and its ability to create rich
and atmospheric settings.
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He is known for his ability to delve into the emotional depths of his characters, revealing their
inner lives and struggles. Cruz gained widespread recognition for his play Awna in the Tropics,
which won the 2003 Pulitzer Prize for Drama. He was the first Latino to win the award. Lorca
in a Green Dress is Nilo’s love letter to Lorca.

DRAMATURGY

The Spanish Civil War was a military conflict fought in Spain between 1936 and 1939, where a
group of conservative military officers, led by General Francisco Franco, attempted to over-
throw the democratically elected Republican government, resulting in a brutal war between the
Nationalist forces (led by Franco) and the Republican loyalists, ultimately ending with a Nation-
alist victory and the establishment of a fascist dictatorship under Franco's rule until his death in
1975.

Salvador Dali (born May 11, 1904, Figueras, Spain—died January 23, 1989, Figueras) was a
Spanish artist and filmmaker, who was part of the surrealist movement in his early career and
continued to build on the movement’s ideas and imagery throughout his life. His eccentric be-
havior made him the most known of the group of surrealists of the time. His ambivalent politi-
cal views during the rise of fascism alienated his Surrealist colleagues, and he was eventually
expelled from the group. Lorca and Dali met in 1923 at the Recidencia de Estudiantes in Ma-
drid. Lorca was amazed by Dalf's unconventional style while Dali was captivated by Lorca's
poetic talent . There is much speculation about their relationship. The relationship was often
desctibed as "an erotic, tragic love, out of the fact of not being able to share it" and their corre-
spondence is considered a "game of seduction". In the mid 1930’s their friendship became es-
tranged.



Anna Maria Dali and Lorca met in 1923 in Madrid. Lorca wrote many letters to Anna Maria,
including confidences about his experiences in Granada. Lorca's letters to Anna Maria often
included poems and scenes from plays. Their friendship remained strong even when Lorca and
Dali were estranged. Anna Maria published books about Cadaqués and her brother. She died in
Cadaqués in 1989.

Emilio Aladrén was a sculptor who had a relationship with the poet Federico Garcfa Lorca
from 1925 to 1927. Aladrén was ambivalent about his sexuality. The end of their relationship,
and Lorca’s depression as a result, led Lorca to leave Spain for New York, where he found in-
spiration for his famous poem Poet in New York.

Granada is the city most often associated with Lorca. He was born in Fuente Vaqueros, a small
town near Granada, Spain, but the family moved to Granada, and he lived in Granada for much
of his life and was inspired by the city's landscape and culture.

The Alhambra is considered one of the best-preserved examples of Islamic architecture in the
Iberian Peninsula, showcasing the pinnacle of Moorish art and culture during the Nasrid dynas-
ty, the last Muslim rulers in Spain; its intricate design, gardens, and palaces offer a unique
glimpse into the history and grandeur of this period, making it a significant cultural landmark.
The Alhambra appeats in many of Lorca’s works. The Alhambra's architecture, gardens, and
history are reflected in Lorca's poetry

"Duende," in the context of Federico Garcia Lorca's work, refers to a dark, elusive, and deeply
visceral creative force. It's not simply inspiration, but a raw struggle with mortality that infuses
art with authenticity and emotional depth. It arises from the awareness of death, a confrontation
with limitations, and the ability to express profound emotion through artistic form. Lorca saw
duende as essential for true artistic expression, a quality that transcends technical skill and con-
nects to the very core of human experience.

There are several versions of Lorca’s death alluded to in the play. There is a lot of speculation
about how he died and though there is documentation that “Garcia Lorca was persecuted for
his beliefs, describing him as a “socialist and a freemason,” about whom rumors swirled of
“homosexual and abnormal practices”, as teported by The Guardian referring to al965 report,
we do not have any concrete details Ian Gibson, in his book The Assassination of Garcfa Lor-
ca, argues that he was shot with three others at a place known as the Fuente Grande, but his
body was never found. Each of the versions of his death in this play are possibilities, with some
commonalities but are not literal.

In the context of Lorca's work, Gitano refers to the Romani people and their culture, which he
deeply admired and incorporated into his poetry and plays. He saw them as embodying a primal,
passionate connection to life and death, and often used Gitano themes and imagery to explore
themes of freedom, fate, and the "duende"—that dark, inspired artistic force. It is important to
note that the term "gypsy" is considered derogatory by many Romani people. The preferred
terms are Roma or Romani, or in the case of Spain, Gitano.

The color green holds a significant and multifaceted symbolic weight in Federico Garcfa Lorca's
wotks. Green is deeply tied to the landscape of Andalusia, Lorca's homeland. It evokes the re-
gion's lush vegetation, olive groves, and natural beauty. While green represents life and nature,
in Lorca's poetry, it also carties a strong association with death. This duality creates a sense of
unease and foreboding. Green in Lorca's work can also symbolize intense desire, often tinged
with a sense of frustration or unattainability. In essence, green in Lotca's work is a powerful and
ambiguous symbol, representing a complex interplay of life, death, desire, and the haunting
beauty of his native Andalusia.



